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FIGHTEENTH CENTURY
ERS AND SINGING.

SING-

Conditions of Vocal Art In the ays of
Mamndel and Those Immediately Sues
ceeding Them Ningers
rerved standards in a Period of Deeay,

A reference wes made in this place not 1

long ago to the period of comparative’

— e

tiona beyond the sensuous pleasure of the
moment has no art.

In the years immediately succeeding
the Handelian day the entire musical in-
terest of Europe became centred on the
feats of singers. That restraint which
had been possible while masters like
Handel and Fasse were writing operas
disappeared. Fack musicians, without
ideas or ambition other than earning a

of the brilliant singers, took up the ocou-
pation of writing operas. They catered
shamelessly to the vaunity of the vocalists
and lo the depraved taste of their day.

——

winning playfulness of imagination and
with a delicate {aste approached them
nearly in certain respects and

peculiar qualities which in another depart-
ment of art made him one of the moat
astonishing singets that ever lived. Thin
singer was Carat. o0 pinger was more
happily organized and tio one ever had
more comprehensive ideas about the art of
singing. The thoughta of Garat were always

Whe Pres | living by basking in the reflested glory |ardent, but he knew how to regulate them

by art and reason. An alr, a duet, ascord-
ing to this great singer, did not coneist
in a succession of well performed or even
weoll expressed phrases; he wanted a plan,

decline in operatic art which followed the g .0 Lo o anl surprising therefore 1o |a general progress, which lad to grea offects
historical era known as the “golden A28 | ¢4 writers like Mancini toward the closa | at the proper moment, and when the excite-
of song.” In this age flourished "“‘l.,f the century bewailing the “good old 'ment had reached its crisis. Fe was ravely
singers who are believed to have com-{gav. = 0 can we regard with amaze- |undamtood when, discussing his art, he
manded the most remarkable technic| o o 4o description given by Arteaga |spoke of the plan of a vocal piece, and t

ever acquired. In this era Handel com-
posed those operas from which beautiful
airs are still chosen for use in the concert
roomn. The operas as entireties woulrI:
not please the taste of to-day, for we have
outr=~=1 the primitive style of recitative |
ar¢ aria. 1t might easily be shown that |
the principle underlying this method or]
con tructing an opera was the true one,
but that point must be laid aside for the
present. Suffice it to say that we still|
hear recitatives and arias, though both/
are presented to us in modified forms and |
with an organic relation not clearly dis-|
cerned by the early composers. It is not l
recitative and aria that would weary us |
in the Handel works, but the conventions |
which governed and circumscribed them.
Those who have not studied the history |
of vocal art are hardly likely to realize |
that the latter half of the seventeenth
century, the period preceding the time
of Handel, wa« one of extreme vocal
virtuosity. The singers of that erg, as

of a typical Italian opera solo piece of
the last years of the eighteenth cycle.
He enumerates the successive paris of
the monstrosity thus:

1 A recitative,

2. Instrumental ritornello

3. First part of the air. The singer
sings the words over and over and dwells
for ten minutes (or less) on each of them.

4. Ritornello. “a

5. Return of the air, embellished with
new embroideriesa,

6. Inevitable organ point, during which
the composer causea half an hour to
languish while the singer abandons him-
self to an A or an O or any other favorite
vowel

7. Ritornello.

8. Simple repetition of the melody -

9. Repetition with florituri, or blazing
with artitice. In Handel's day and for
many years afterward it was the rule
that every scene in an opera should end
with an aria and that every principal

we have noted in previous discussions | g, ger was entitled to one aria in each act.
printed in this place, were noted for their | No singe: could have two arias in suc-
mastery of technics. The composers cossion nor could two arias of the same
speedily fell under their dominion and &0 | charsacter follow in succession even though
when Handel became the chief writer of wung Ly diffecent singeis. The hero and
Italian operas in the northern part of  the hecoine were each entitled to one avia
Furope we find him obliged to obey the | di L-avura and one duet. The opera
commands of the royal singera, lended with a dance and a chorus. At
The “artists™ in his time dictated the ope time no trios, quartets or concerted
distribution of the voices in an opera, the | pieces were allowed.
order of succession of arias and duets and | The decline of composition was bound
pretty much everything else connected !ty he followed in some meesure by the

musicians themselves were persuaded that
his ideas were somewhat exaggerated on
this subject; but when he joined example
to precept and to demonstrate his theory
sang an air with the different coloring which
he could give to it they then comprehended
how much of reflection and study were
necessary to arrive at perfection in an art
which at the first view seems destined only
to procure enjoyment for the ear.” :
With this delightfully unaffected sum-
ming up of the traits of a very fne
vocal art we may here interrupt once more
these reflectiona on the early singers , which
may or may not be resumed in the course
of the current season. When the living do
things worthy of immediate celebration the
dead will have toslumber unsung. Bui at

other timea perhaps all of us may learn a |

thing or two from the records of the past.
W. J. HENDERSON.

GOSSIP OF THE OPERA.

Ermanno Woll-Ferrari's opera “The
Secret of Suzanne,” to be hoard at the
Metropolitan Opera Houge for tho first
timo on Tuosday night, will be sung in its
original tongue and not in French, as
at first intended. The distribution of
charaoters then gave the role of the
husband to M. Renaud, but his participa-
tion in “Quo Vadis” made it impossible
for him to assume both rdles. So when
Signor Sammarco took his place in the
one act opera it was decided to give the
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EURDPEAN RESORTS,
BWITZERLAND.

NoTES OF MUsic EvesTs. |

.
“Trovatore” and the Russian dancers Payviowa

public to kebp away. These very works
denouneed by the clergy compose the
standard répertoire of the Fronch opera and Mordkin will open the eightcenth week of
houses, but were violently conde the season to morrow night at the Metropolitan
the (‘ﬂnﬁdlln provinces., Such a course | Opera House, The east for the opera will Inelude
might have dikcoutrnged any organization, | Mmes. Gadskl and Homer and Messrs. Martin
but. "'“_, l‘l.llfdy young Monfrpal enterprise and Amato, “The Secret of Suzanne” (11 Segreto

P
!

was not to be disheariened by such an
oljatacie and is going on to more ambiti
efforts next year,

he company in New Orleans war of
coursa nominally French, although some
of the foremoat women singera wern
American. Afier rather a succesaf
home ﬂam in the dilapidated oid French
| Opera omefhelmulpn ianow on ita'travels
Xavier leroux's “Le Chemineau” was
be performed by the company on s
northward tour, which contemplates
an’ invasion of Canada in spite of t
soverity of ecclesiastical critios.

The supper lh:t— followed the firat
performance of “Natoma®" here in the
foyer of the Metropolitan Opera House
was by far the most elaborate of the
various artistic feasts that have taken
place in the same room during the presant
season. But it was unique in another
respect. Since Bignor Puccini received
the guesta at the first one with a cigarette
in his mouth no other incident has at-
tr the same attention a= the near
reconcillation between a conductor and
the prima donna who made her first
lpmrmu in this country under his
bat and has practically sung only
under his direction here. For mseveral
yoars they have been on extremely formal
relations in they speak only
when their artistlo duties require con-
sultation. Moved by the good feeling
of the occasion a mutual friend tried
to persuade the conductor to move over
to the table at which the prima donna

waa sitting. She was sipping her cham-
pagne, wever, with such uncompro-
mising meverity that one glance at her

chil whatever foelings of reconcilia-
tion the conductor may have felt. S.u
he shook the hand of his officious friend
from his arm and the last chance at a
reconciliation seems to have passed.

ALL BRRITISH SHOPPING WEEK.

Attenmipt in England to Boost the Sale of
Home Manufactures.

An earneat effort has been exerted for
some time past in London and in the
larger provincial English cities to induce
the English consumer to buy English

one of the novelties heard there. It will’

dl Suzanna), a one act opera by Woll errarl, |
ous Wil be presented for the first time in America on |
Phlladelphia Chleago

Tuesday evenlng by the
Opera Company. The cast will Include Miss Caro
lina White and Messrs. Sammarco and Daddi
It will be followed by Massenet's

title rBble, Mr. Renaud as Hong/ace and Messrs,
Dufranne, Warnery, Huberdeau,
Crabbe. Mr. Campaninl witl conduet. “Iie Mels
tersinger,” with Mme. Destinn as Eea and Mr.
Jorn as Waliher, will be sung on Wednesday evg
ning. Others In the cast will be Mme, Wickham
and Messrs. Soomer, Goritz, Witherspoon, Hin-
shaw, Nelss and Hall. Mr. Toscaninl will con-
duet. “HAasel und Gretl* followed hy the first
act of “Coppella,” with Paviowa and Mordkin,
will be glven at popilar prices on ‘l‘hm‘-nlny after
noon, “"Faust” will be heard Thursday evening.
with Miss Farrar and Mmes, Fornla and Mau-
bourg and Messrs. Martin, Gllly and Rothler.
\fter the opera Paviowa and Mordkin will appear
In ballet divertissements. “TannhBuser” will be
Friday evening's bill, with Mme. Gadskl as
Flisa%eth, Mme. VFremstad as Venue and Mr.
SleZak In the title role, ‘The cast will Include
Messrs, Soomer, Hinshaw, Hinekley and Hall
Mr. Hertz will conduct. “Konlgshinder,” with
Miss larrar and Mr. .0rn In the title réles and
Mme. Homer and Mr. Goritz and the regular
east, will be the Saturday matince opera.  Mr
Hertz will conduet. “Thais” by the Chieago com
pany will be offered In the evening. The Metro
politan Opera Company will visit Brooklyn twice
nest weelk. On Tuesday evening it will give
“Melln” at the Aeademy «° Musie, with Mr
Siezal In the title role and Mmes. Rappold and
Maubourg and Messrs. Scottl, Hada and de
Segurola. Mr Toscaninl will conduct, On Satur
day evenlng “The Girl of the Golden \West® will
be sung there for the Orst time, with Mr, Hass]
as Johmenn, The regt of the cast will be the same
as heretofore In New York. Including Mmes.
Destinn and Mattfeld and Messrs, Amato, Gllly,
fteiss and de Segurola. Mr. Toscaninl will con
duet,

Mr. Smiirnol, the Russian tenor, will make his
farewell appearance this season In to night’s
concert At the Opera House, Other artisis who
will sing will be Mmes, Gluck and Wickham, and
Messrs. Amato, Gilly and Hothler. -

Ferdinend Kaufmann's postponed violin recital
will take place on Saturday evening. March 18, at
Mendelssohn 11all, when he will play the pro
gramme originally lald out. This wiil Include
Hiubay's concerto dramatique, which has never
been played here, and of which Mr. Kaufmann
has.been the only lnterpreter in Europe In public
assemblies

fongleur de
ul Notre Dame.” with Miss Mary Garden in the
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The final palr of concerts by the Boston Sym l
phiony Orehesira for the season of 1010 11 will |

made goods in increasing quantities.
It was thought that when merchandise

. we
work in Italian. Both Munich and Vienna EA
have delighted in the new opera. None HOT‘L . U.R|VAGE

Well-known: Up-to-Ihite

with the arrangement of the vocal display | decline of singing. The diseppea-ance
for which the opera was primarily de- | ,f the true art impulse from the creative

erigned. The singers regarded composers
as tailors whose trade it' was to fit them
with garments of vocal glory.

They did not always trust to the come

posers to do this but went prepared with ! e tain and in some pe-ta of Europe al
Benodetto | ogethes

their own outtit of tricks
Marcello, the famous composer of sacred

music, whose creations are sometimes

heard at concerts of the Musical Art
Nociety, wrote and published in 1720 p
delightful little satirical volume entitled
“ll Teatro alla Moda.” In it he tells us:
that a primma donna at the beginning of |
her career would choose a composer to
make for her a hook of airs and to write |
also the passazes and variations, or what |
we might call the embroideries for the
airs,

When she presented hersell to a man-
ager or to a wealthy patron of music it
was always with the book of *Passi”|
(passages) carried by the no lecs inevita-
ble mother, and it was imperative thai
in every new opera in which she sang
a place should be made for the “cheveaux
de battaille.” According to Marcello |
these aira were known as sherbe' tunes |
(mirs du sorbet), because the ltalian |

of Wolf-Ferrari's operas has been heard
hare, although his music has figured on the
programmes of concerts. (‘arolina White,
who appears as Suzanne, is singing hore
for the first time. She is an American
oprano who made her first appearances
bad. The (ypicel composer of | in Italy threa years ago and sang with
this time was Cime-ose, 1749-1801 He [Hlﬂl('lllﬂr RUCCHIR in .\‘l])k'l She has
wes a famous man in his day and his 2:-:::.?3 ‘f".' |";: "’,""'i‘ﬂ;"ro"g"ﬁ"‘.“‘(l.ol::l‘“r':“.r
“11 Matrimonio Scgreto” is well equipped | gar pole: are usnally mr!n-' drauu{‘i:- in
with a-ias of the familie.” sort.  But there | character than that she will assume oh
wes no vitality in his a*t and his operas | Tucsdav, but the elimination of all Italian
ac buqied. while those cf Moza-t on | works fram "h(‘ répertoiresl the Chicago
cne side of him and Rossini cn the the |ComMpany’s visits to the Motropolitan has
other still live deprived her of the opportunity to sing

1
| tirst one of the regular rélos of her réper-
About the time when it looked as if the | (pire - i

a-t of composing opera were (o he reduced |

to a level quite pitieble Moze-t and Gluck | Andreas Dippel sails for Furope at the
came in quick succession to revive the end of throo woaks to bogin the work of
tue r-t, while the p'aws of Cuzzoni. |selecting the oferas for the next season in
*susting and Tesi we e filled by the new | Chicago. Répertoire is important ina city
ste-w like Gabrielli, La Besta-della and | that constintly demands noveltics, The
some others. The stories of Gabrielli | Chicago publicis exigont in this particular,
and her wit a o femiliar.
ceoricious ¢35 2 Fera: eod cleverer,

ipat of music was inevitably succeeded
/by the feding of correct ideals in song.
The conditions towasd the end of the
teighteenth century were therefore un-

She | in other citior which the company will

sstonished Catherine of Russia by asRing ' voxt year visit - many of them for the first |
2 selocy levges than the fleld ma-shals | time, as a trip to the far West is not outside |
New to !

received. When the sovereign objected | the plans of the organization
on that score the soprano. answered,  Chicago when thy company begins its

public took them in with delight, much | “Then lei vour fleld me-shaléd ging for |noxt season will be “Natoma,” *“Quo
as it absorbed eherbei and other re-iyqy " + Vadis” and “The Secret of Suzanne ”
freshment. They were also sometimes|e Byurpey sreaks of the accuracy of her In all probability “Flektra® will also Le

called airs of the trunk (arie di baule) |

intonation, the perfection of her delivery | sung there, as the comapny acquired the !

She was ge  and thore is somowhat the same taste |

because they were veritable musie of |
the long voyage, carried around year
sfter year by the singer and offered to
her admirers, not only in Italy but in
other lands.

It was in this time too that the'singers

of florid pessages and the thrilling quality |
of her voice. Her fumous male associates
on the operatic stage were such as
Pacchiorotti and  Marchesi Agujari,
commonly callod La Bestardella, had a!
| very flexible throat, a wonderful voice
created a general fashion for the air with | apd an extraordinary range. "ll'hiuo:n: |
instrumental ebbligato. In the seven- | have on the testimony of no less expert u
teenth century this began chiefly with , hearer than Mozari ) He also records a
certain leathor lunged tenors, who seng jcedenza sung by her and ending on  in
airs with trurapet obbligato, in a manner | 5)issimo  La .\iara. the famous Cerman

afterward wonderfully improved by the dolighted Peris toward the end of the
genius of Bach, who knew nothing about | ceniury and thore wss a merry war
the operatic exhibitions ap_d neturally | beiween her adherents and those of La |
had no effect upon them. There was en | Todi, L Bani was another of

: . the
English singer named I?O“"'" who made a | qarlings of the French capital about 1780
tremendous success in Purceil’s

. _ . ""“l"l It is not necessary, however, to make |
Libertine  Destroyed” (our old friend | g (ctalogue of ihe famous singers of*the
Don Juan of course) by singing &n aria | |attor yvears of the eighteenth century

of thiskind. Farinelli caused his brother | Thoy were numerous enough to have make Philadelphia indifferent to upo':‘nifh
to write him such an air and with it he! g better fashions had thoy pessessed a ! this  winter. The conventional opera- |
But | 8oers would, in the first place, much

made a sensation in Rome when he sang | yryer conception of their mission
there for the lest time in 1722,
after all the virtucsi of the voice set them- | {jime was undoubtedly 10 astonish their |
selves to the tesk of singing some arias public by technicel accomplishments ahdl
with instrumental obbligeti Hendel | gecasionally to provoke an admiring |
wrote “Sweei Bird" with flute, and that | “rave” by the polite treatment of some |
fashion lasted at least a8 long as Doni- | fander sentiment. Somme of them rose !
velti's mad scene in “Lucia,” with which 1 above this, but not with sufficient aggro..'
Mme. Tet rn"fini elways had her greatest | give povier to revolutionize the era.
BUCCeRR When, therefore. we come to! ¢ was not till the spread of Mozart's
examine the tastes of the singers aind the | gt jdeels began that the new day dewned
desaires of the public, togethes with the! g, Furope “Don Giovanni” -Wu-'- pro-
utter inability of the most earnest musi- | guced in Vienna in 1788. It was given in
ciang tocombat them, wé are not eston- | Rerlin in 1701, but it was not till after the
ished to find that opera music, which at | quath of the great master that Europe in
the beginning of the eighteenth ceniury paperal reccived the wonder working
had risen to the loftiest level which the yhessage of this true gospel of opera. |t
technical skill and natural gifts of i[ﬁ:dui not penetrate ltaly till 1814, and
interpreters could carry it, began a tln-iu..-.—.. in the feeble senility of operatic
ncent, which near the end of the same | art it generated only the stunted children
century had reduced it to a comparatively | of Rossini.
sad condition. It was such ringers as the elder Garcia,
The singers preserved their t-l-lmil‘Hllihu great Manuel Vincente del Popolo
skill, but wo find fewer comments on their | 1hut preserved and transmitted to our
marvellous expression. We do not find day the best traditions of the elder day.
much testimony to their purity of taste. ! Born in Seville in 1775, he made his début

We find only recards nf_ih-ir ability to!in Paris in 1808 in Paer's “Griselda.” He
perform extraordinary feats with their | had apparently escaped in Spain the
fine voices. These feats converted rhn{

| pernicious influenco of the debased taste
| of northern Europe, for his singing was
always spoken of as elegant and epirited
|after the fashion of the early artists. It
was this singer who brought opera to
 New York in 1825, when he was accom-
| panied by his son, the younger Manuel
F
|

operas of the time into mere vocal con-
certos, and these too without as much
elaim to respect as the most ordinary
instrumental concerto could command.
The opera was merely a field for an exhibi-
tion of amazing breath support, astound-
ingly long phrases, dazzling runs, leaps,

[ ', da Garcia, and his daughter, Marie, after-
trills and other florituri.

ward the celebrated Malibran, ‘The
In such circumstances there is no cause | younger Manuel was he who died in |
for astonishment at the rapid decline | London at the ripe age of 102. This

of opsratic art. All periods of extreme |
virtuosity have been also periods of de-'
basement in art.  This applies to all arts |
but to none with greater point than to |
musle. In all the other arts the public |
is brought into personal contact with the |
creation of the artist. The picture, the
statue, the poem, the huilding must speak
for themselves, But in music everything
is a sealed book till a performance takes
place. A composition 8 born in  the
mmagination of a creative musician and he
writes down on ruled paper what for want
of a better word we call *music, But
this is not music. It is only a collaction
o1 =-aventional signs which direct a
performer how to reproduce with voice
or instrument the music which proviously
existed only in the mind of the composer.
The interpreting musician then comes
between the creator and the publie, When

Garcia invented the laryngoscope which
introduced into the teaching of singing
a0 many anatomical fads and fancies
but which finally proved to be best fitted
for use as an instrument of observation
in the hands of apecialists in discases of
the throat,

The elder Garcia may fairly be regarded
as the father of the new generation of
singers  which included Mario, Grisi,
Rubini and the rest who figure in the
absorbing pages of Chorley's “Thirty
Years' Recollections.” But there were
singers on the Continent as well as in
England, and in France the splendid
traditions of the Rameau period wers
preserved by such masters as Pierre Jean
Garat., Who ever hears of Garat? One
must read Fetis to learn what an artist
this was. He had a noble tenor voice
of extraordinary richness and COM[iBR,

| without diplomacy ‘
lcampaign in Philadelphia this vear that

production with the othar Hammerstein
properties. In case it is sung Mariette
Mazarin will come to this country to repoeat
her romerkablo creation of the leading
role. ‘The Wagnerian operas will next
yvear be “Die Walkiire™ and “Tristan und
Isolde” in English, and for the leading
feminine rdles in these works there will Le
new artists engaged. Jeanne Karoliwicz,
who has not been heard during the T res-
day performances here, will sing nxt
geason with Mme Melba's companvy in

Australia, and Mme. Cisneros is also uuder |

contract to go there; so they will not
he availabla for the,opera company in
Chicago next season. Marie Kousnietoff,
the young Russian soprano, who goes to
Covont Gardon next spring, will be one
of the new singors brought over hy Mr
Dippel.

Various conditions have combined to

There- | the chief cim of opera singers at this |prefer to visit the old Academy of Music. upon him the necessit

which has for yea s Leen the established
home of opera. Then for the general
public the new house is very inaccessible.
It is doubtful if the theatre which
Oscar Hammerstein put up will ever
hecome as much beloved as a home for
operatic performances as the oldAcademy
of Music in spite of ita superiority in some
particulars. Then thege has bheen the
complaint of the treatment of the Ham-
merstein subseribers, who, when there
was union, found themselves put in a
somewhat less important position thaen
they had occupied under the administra-
tion of Mr. Hammerstein,  Naturally the
subscribers to the old Academy of Music,
which represented all the sociel support
of opera, had no idea of dropping into
second place because the opera had gone
o a new theatre.

Had Oscar Hammerstein maintained
his operatic season in Philadelphia he
would have reduced the number of per-
formances to two or at the most three
a week, He had already discovered
that the city was not equal to assimilating
finencially the amount of opera offered to
it and he had determined that there
should be fewer performances in his
theatre. There has again been too many
representations, especially for a town
which is notoriously one of the most
unmusical in this country. It took years
to make even one visit & week from the
company at the Metropolitan  Opera
House prove profitable, and that seems
in fact to be just about as much opera
as the city cares for. When it exhibited
so little cordiality toward an organization
that came from the metropolis what could
have heen expected in rega~d to an organ-
ization that hailed from Chicago, »ven if
it did happen to have its name changed
over night*

Thia feature of the Philadelphia scheme
soems about as tactless as the action of
the directors of the Metropolitan Opera
Company, who so soon as they had ac-
quired the new opera house changed its
name from the Philadelphia to the Metro-
politan. 8o much that was awkward and
marked the whale

it i not to be wondered at that there
have been discouraging resulis. And it
must not be forgotten that this campai
was undertaken this winter with the
knowledge that Oscar Hammerstsin had
lost so much money last vear.

Some of the other opera companies
have had curious experiences during the
present season which are enlightening
as to some of the phenomena to be ex-

therefora the feats of the interpreter

i and he excelled in all atyles, Fetis, wl,
become the real subject of public consider-

" wits not overenthusiastio abont all things |
stion, the music written hy the I'u|n|u,un-|'|..|;|—|.|N-d by the walls of Paris, wrote

sinks into a wecondary place, and  the | thus: j '
insvitable result of this is that the creation “The French singers have never jos

of musio becomes mechanival  cinply | sessed 1hat wnion ol qualities l‘hiql‘l|- - |
futile.  Art lives in the breath of the peo- | been admired in the ltalians Wa
ple. That country which has no aspira-

"through a successful

pected when opera becomes mome wide-
spread in this country than it is to-day.
The Montreal company, which had been
first  season of
French and Italian operas in the home
city, started out on its travels. i wan

. One alone, [ then that the opposition of the French
iuuduuul with a warmth of foeling, w1 & | clergy to some of the operus caused the

imported from other countries had to bear
{ the designation of the country of its origin
| it would in all probablity stimulate Fng-
| lish buying of English goods; but accord-
{ing to Daily Consular and Trade Re-
| rori=, it does not seem to have had that
effact,

A further endeavor 1o increase the sale
| of British manufacturea will be made in
| London during the week beginning March
| 27 and ending April 1 of this year, when

many of the Weat ¥nd retail establish-
ments will display only British goods in
their windows and on their countera. The
week will be known as the *all British
| shopping week.”

The firat all British week meeling was
held last November at Ealing. which is o
| part of London, but suburban in its char-

acter. The exhibit is said to have been
| most successful. One shopkeeper placed
|a great Empire map at the back of his
i whop and connected each article in his
wiidow by elender colored ribbons with
!the place of its origin. If the proposed
exhibit in London is a successa it is ex-
od that there will be a series of all
itish shopping weeks throughout the
United Kingdom and that there will be a
great all British exhibition in London not
later than 1915,

Another feature has developed in the
21l British shoping movement. It is pro-

#od that the “ui- of Fashions, to be held
n connection with the festival of empire
‘end imperial exhibition at the Crystal

Prlace this summer, shall be changed
from the original conception of an ex-
hibiticn of world's fashions to an ex-
hibition simply of British modes and
I feshions. If this idea i carried out all
foreign exhibits will be excluded, and
everything shown in the fair of fushions
will be o
;made from British manufactured goods.

As en indication of the strength of the
present effort to induce the KEnglish
people by buy English goods in preference
to these of foreign 1nenufaciure it may be
noted that although the organization of
the Fair of Fashions en cosmopolitan
"lines has been in progress for some months

a complete change will now take place,
and, disregarding the work alresdy done,
' the new undertaking to make it an en-
i tirely English exhibit will be zealously
presecuted,  British  dressmakers natu-
,rally indorse the propcsil with great en-
uRinAm.
The significance of the all British shop-
ping week must be evident to the Ameri-
cen manufacturer, and should impress
}r of the utmost
activity end vigilence ¥ he hopes to re-
| tein_his preseni standing in the English
| merket. He must take the utmcst care
that he executes orders promptly, that
he fills them accurately, that his packing
is thorough and scientifie, pnd that he
!extends approximately at least the same
I trading facilities as are offered by British
| manufacturers.

i WOMEN AT HUNTS.

| 'They Have Few Had Falls and Still Fewer
Broken Bones,

1t is & very high compliment to English
sportswomen that although so many
ride to hounds and ride straight (the
number hunting is now equal to if not
greater than that of the opposite sex,
| says the tfentlewomar, and the number of
! ladies at the end of great runs is usually

equal to that of men) the number of acci-
| dents that befall them are few.

The fact of the matter is that the woman
rider as a rule has better hands than the
man and holds her horse together better
before and immediately after a jump
or over heavy going. Let it not he
thought women do not have their falls
and do not often ride for a fall. Still

| they fall lighter or less awkwardly, for
broken bones or eerious results are not
frn-q uent with them.

Of course many a broken bone is re-

éeived in the simplest manner, an unseen
rabhit hole, a horse treading on a stone
and stumbling and many other similar
trivialities are not infrequently followed
| by & fall and fracture. This immunity
of & woman rider from serious accidents
in all the more remarkable when it ir re-
membered the added risk she runs.
\  As a rule sportswomen do not ride
| jealously. ‘I . Dale relates an instance
| he remembers of two neighboring hunts,
sach of which possessed a famous horse-
woman, These ladivs were first rate
riders and, says Mr. Dale, a little jealous
of each other's fame.

“It was rumored,” he said, “that at a
certain fixture «-nn\'amalltlr situated for
them both the ladies would be pgesent.
The members of the hunts in queation
were proud of the respective Diana
Vernons and each believed their own to
be the better and bolder horsewoman,

“l am sorry to say that some of the
wilder apirits laid a drag. quite privately
of course, from a small cover over a line
calculated to teat the riding powers of
the two ladies. The day came, both
were out on their best horses, and hounds
went away of course at a great pace, the
ladies riding a little jealously but with
equal akill and judgment, but the line led
ulanto a stiff post and rails approached up-
hill.

“One of the two, a rider who was never,
as 1 believe, turned from anything and
whose horse seldom failed her, as horses do
not fail those whose hands and confildence
are perfect, got over at once; the other
turned away. Thus the qguestion was
sottled. Neverthelesa | am not sure that
the ono who refused the fence did not
show the sounder jmlflmml. She proh-
ably knew that it was beyond her horse's
powers.”

either British manufacture or |

be glven in Carnegle Hall on Thursday evening,
March 23, at 8:15 o'clock and Saturday afternoon,
March 25, at 2:30 o'clock. At the Thursday eve
ning concert Anton Witek, the new concert master
of the orchestra, will make his début In New
York as sololst, playlng the Recthoven Concerto
At the Saturday afiernoon concert the sololst
will be Alwin Sehroedgr, one of the nrincipal
‘cellists of the orchestra. Mr. Schroeder will
play Tschalkowsky's “Variations on a Roceoro
Theme. " The orchestral numbers for the Thurs
day night concert comprise Hrahms's Symphony
in ¢ minor and ichard Stranss’'s tone poem,
“wan luan,” and for the matinée concert the
prelude 1o “The Mastersingers of Nuremberg "
and the “Slegiried 1dy11” and leethoven's Nib
Feymphony.

Miss hathleen Parlow, the viollnist, will play
the Brahms concerto al the concert of the Sym
phony Soclety at the New Thealre o day in piace
of the Goldmyrk concerio which had been pre
viously announced. This change has heen neces
sitated by the non arrival of the orchestral parts
of the Goldmark concerto. The balance of the
programme will remain as preyiously announced,
the Lrahms's Symphony No. 2 and Vietor Kolar's
new sy mphonic poem “Hiawatha ™

The Olive Mead Quartet will give the last
concert of 1t regular serles in Mendelssohn il
on the afternoon of March 22. The programme
will consist of Schubert’s quartet in E flat, Hugo
Woif's ltalienische Serenade and Grieg's quartet,
opus 2h

The NHfth concert of the regular subscription
series of chamber music conceris by the Kneisel
Quartet will be given at Mendelssohn Iall on
Tuesday evening, March 11, at 803 Carl
Buonamicl, planist, and Ludwig Manoly, double
bass, will be the assisting artists taking part In
Schubert's quintet in A major, op. 114, A new
romposition of interest which will be played. as
announced, for the first time in New Vork on this
occasion, 1s a quartet in C minor, op. 6, by Fried-
rich A. Stock.  The complele programme Tollows:

Quartet in € minor. by Friedrich A. Stock.

Quintet In A major, for planoforte, violin, viela.
violoneelio and double bass, op. 114 the Trout,
Quintet:, by Schuberi.
| Quartet in G minor, op. 27, by Grieg.

| The Musical Art Society will bring Its elgh
| teenth season 10 a close on Thursday evening,
March 16, in Carnegie Hall. The grogramme

Fratres, Kgo Fnlm ! Giovannl Palestrina

Tenebre Facte Sunt v}

| Miserere Leonardo Leo

{ L el ' Glovannl Palestrina

| Charles LoeMer
' Antonin Dverak

| For One Who Vell in Batlle
Fs Zog Manch Lied
Gioli'ne Fluren
| Schon Rohtraut
| Sommeriied
| Liehesgruss
Kusse mich!

Habert Schumann

! Friedrich Roesch
Songs. Johannes Hrahms

Neat Friday afternoon in the New Theatre
the Symphony Society will play Tschaikowsky 's
“Symphonle Pathétique,®™ a work which Walter
| Damrosch  Introduced  to  this country. The

with the exception of the second group of songs.
In place of Mr. Clark’s second appearance another
sololst, Mr. Kgg@lowski, will be introduced.
will play his Bwn “Symphonic Rhapsody.” for
plano and orchestra, which will receive Its first
performance on this occaslon.

The fourth reclial of the historical series of

afternoon, March 18, at 2:30 o'clock. In this re
cital Mr. Stojowskl takes up the compositions of
the two romantic masters Schumann and Chopin.
The programme
Robert Schumann:
Fantasie in C malor, op. 17
Aufschwung.
Warum.
Carnaval, op. 9,
Frederick Chopin:
Fantasie In F minor, op. 0.
Polonalse in (* minor, op. 40. No. 1
‘I'wo mocturnes (i malor, op. 47, No. 2;
* minor, op. 48, No. 1)
Three mazurkas (G major, op. M), No. 1;
U sharp minor, op. 41, No. 1; C major,
op. M, No. 2.
Two studles op. 10, No. & op. 25, No. 7.)
Scherzo In C sharp minor, op. 39,

The® final concert of the Boston Symphony
Orchestra will be glven In the Academy of Musle
on Friday evening, March 21.
be Anton Witek, the new concert master of the
orchesira, who will then make his début In this
capacity In Brooklyn., playing the Beethoven
concerto. The symphony will be Dvorak's
“From the New World” and the other orchestral
numbers will be Brahms's “Academic Festival”
overture and Weber's overture to “Der Frels
schitz

For the Tetrazzinl concert at the Hippodrume
to night a special programme of popular musie
has bheen arranged as follows:

Coronation March Salnt-Saéns
Overture, Sakuatala Goldmark
Caro Nome, "Rigoletto”.. ... Verdl
Mme. Teirazzinl,
Arln, . A TR —— -
Mr. Hastings.
Humoreske,, x4 de Dvorak
Meditation, violin solo. . Massenet
Nahan Franko,
Sulte, “Peer Gynt", Girelg

Mme. Tetrazzinl
Violin obligato, Nahan Franko.)
"

Hungarian Rhapsody No. 2., . .............. Liszt
Orchestra.
Mad scene from " Lucia” Donizettl

Mme. Telrazzinl,

The last concert of the subseription series this
season by the Volpe symphony Soclely, Arnold
Volpe, conduciorn, wiil take place nt Carnegie t1al
on Sunday alternoon, March 19, at 3 o'clock
Arthur Foote will be the American composer
.mmunl. twu movements of bis sulle o D
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A Hunter's Experience With Big Game
in Enast Africa.

From the Fast African Standard

iomestadld at Athi River had been worried

five pianoforte recitals by Slgismond Stojowski | by lous, and a hunting party was organized |
will be glven at Mendelssohn Hall on Saturday | consisting of Sir Alfred Pease, . Grey, |

Howard and Edward Vease, Cant. Slatter,
Mr. Cliford and H. M. Hill.  They divided
into two parties, one consisting of Sir Al-
fred and Mr. Hill

After about half an hour's ride Mr. Hill
esspisd two large lions and the party of two
calloped after the quarry Sir Alfred fol-
lowed the bigger and slower animal and Mr
Wil the leader, The obhject of the hunters
was to turn the game into a donga (creek)
and thus to give time for the other party
W come up, hoping that Mr, Grey would be
given the opportunity to d&en the shoot.
He was a sportsman with a fine reputation
for high conrage and was no novVice with big
ganme

Unfortunately Mr. Grey on geeing the
game at onee put his horse to the gallop

and practically started to course thelions, |

His companions were immediately alarmed

The sololst will ; gt his temerity and endeavored to warn |

|

[him of the danger he was courting,  They
1 were doubly alarmed at seeing one of the
lions preparing to charge,

Me. Hill dismounted and fired. a aguick
shot at the blgger lion in the hope of dis-
| tracting his attention from Mr. Girey, ‘The
Cbullet unluckily fell short and the lion
chariged Mr. Grey, who jumped off his pony
and awaited the onslauht. At about twenty
vards he fired. ‘The shot went into the
shoulder but did not stop the churge. He
got in another shot at about five vards,
hitting the lion in the mouth, breaking two
of his fangs,  Then the lon flung his vietim

u dog would a mouse, 4
Meanwhile H. Pease had followed Mr,
Crey and with 8ir Alfred and Mr. Hill gal-
loped to the lion and his victim® When
they were some fifty vards away the lion

manul Mr. Grey.

At twenty-five yards
mounted and ran in.
muade toward them. At this moment of
poril Mr. Hill's rifle jommed, Sir Alfred
and H. Pease fired and the halls entered
[ahe lion's ribs. The wounded animal
then returnad to his vietim

the party

member what happened during the next
briel moments further than that the lion

The ostrich camy. near Sir Alfred Pease's |

to the ground and began to worry him lnlwl

noticed his frosh antagonists and ceased to |

dis- |
The lion immediately |

Tho horeified relief party scarcely re-'

li was on top of Mr. Grey and anima! an

| other orchestral numbers on the programme are | minor heing plaved. These are the second and {oein
Bach's first Hrandenburg concerto and the l ante espressivo and the third, theme and varia- | were so mixed up that it was most i
canzonattn from Mendelssohn's quartet in FE | tions. There will be no soloist at this concert, | (o distinguish the former's bead from U
Nat, played by all the strings.  David Mannes | the programme of which Is as follows: Hatter's body It was found impossible to
will play the violin obligato in Bach's concerto. | Prelude, *Die Melstersinger”. .. Wagner lm-t in a deadly head shot until the lon
Charles W. Clark, the American barytone, who | Symphony No. &, ¢ minor Beethoven | .o pimost lifeless, During the fray tha
has been living In Paris, will make his American | Two movements from sulle In D other lion was --:air | -r‘wu- Lol red
reappearance on this occasion, singing three minor, op. . Arthur TDO!F.‘nn“ AWRY .'rn ek L las R
I'rancols Villon ballads, set to musle by Debussy, | Pantasy, “Fraocesca da Riminl” Tschalkowsky ;”m | ‘“ ‘"'»’ . LI" :}-”l- --.t‘ﬂ l;l‘\l ng 1Y :
and another group of songs. Next Sunday e a—— :I,m,l ;l.:lf|1‘|;-r:! ‘I,'.‘, ll!:".‘.l..l. ..',‘;. nima! l
afterncon  this programme will be repeated FIGHT WITH A LION. ’ s o g eisslanatiis

Mr. Grey's wounds were veory nutmers s

| The lon severely cliawed 1 $ace and he
hit hin arms, hands and thizbs and o
flicted wounds on his back, M died
{in hospital at Nairobi,

When the King Motors

From Til-Rits

It may not |t enerally known tl
| drivery of the :gmr ears of the hing
| Prince of Wales and the Duke of Conna
| are all policeman.  The late Kinge's
| tions were: *Run no risks, but

time, "

The latter clause used
Hlmplicitly that Lord Denby onee wien
| turning from Newmarket a
| behind the King., on whom he wis i
tendance , was stopped in hig motor Lo !
police at Barnet -a happy ilustraton
the vrinciple that the King can do no
| The roval drivers do not rely on a ¢
!horn alone AMongside them on the
| there sits a footman, who plavs u ke
o annoanee 1||l‘ W proms h of the ca

to b ol

horse's leng
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